
v

Fretboard Harmony is a distillation of 35 years of lessons learned from a vast pool of 

players, teachers, friends, studio engineers and even a few dogs and cats.  All of their 

names and stories easily could fill a book — a book that would be far more interesting 

than a text for the guitar.

	 I am grateful to my wife, Julie, who with the help of her mother, Jo Hadley, took 

a loose, unorganized, and often long-winded manuscript and turned it into this beauti-

fully produced book.  Special thanks, also, to my talented friend Ben Bull (Obscure 

Design, San Bernardino, California), for his generous and invaluable computer-graph-

ics advice during the production of this book.

	 I have also had more than my share of bright, talented and challenging students 

who have helped guide the presentation of these concepts.

	 As a teacher, Jack Smalley, at the Dick Grove Music Workshops, opened up a 

multitude of doors and insights into the tapestry of music and human experience.  His 

positive vitality, honesty and humor were irresistible, and the learning was fun.

	 Thanks also to Jim Bogen for helping to arrange my classes at Pitzer College.  

Without his efforts I would not have undertaken this book.
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